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Wyndham Martineau Bay

French and Spanish Influences Converge in an Island Haven on Vieques

Architeclure by Donald F. Evans, an/Interior Design by Dan Nelson, Asip
Text by Michae! Frank/Photography by Scott Frances

WENTY YEARS AGO,
when Robermo Ca-
cho first visiced, and

tell in love with, Viegues, the
bush, unspoiled seascape, mod-
est towns and sleepy pace of
island life reminded him of
Manati, the small beach com-
munity on the north coast of
Puerto Rico where he grew
up. “1 was just out of college,”
Cacho says, “but already 1
felt a nostalgia for the sim-
pler, sweeter Caribbean ways
that were then—as now—
eroding day by day and year
by vear. Vieques embodied
the hest of those times and

]

that place: It was priscine,
calm, a lirde hir forgorten—
and a lot undervalued.”

[t was so undervalued, in
fact, that a young man just
starting oot in the workl
could manage, with a group
of friends, to acquire a parcel
of land about 40 acres in size,
Two decades later, that par-
cel has become the Wynd-
ham Martineau Bay Resort &
Spa. Cacho and partners Joey
Fuentes, Adam Anhang and
Hugh Andrews have devel-
oped the hotel with est-
mable sensitivity to that lit-
tle-bit-forgotten life that

remains at the core of the
Vieques experience.

Vieques has a particular
stary, and the hotel seeks o
tell ar least part of 3t From
the early 1940s undl 2003 ic
was home to 3 vast 1S, naval
base, whaose bombing exer-
cises and environmental poli-
cies were in recent years much
contested by the islanders
and others. After the Navy
pulled our, its holdings—uwo-
thirds of Vieques, ar about
22,000 out of 33,000 acres
passed into the hands of the
Department of the Interior,
which created, arguably a5 a

& Spa is on the norch
shore of Vieques, eight
miles from Puerto
Rico. Florida-based ai-
chitect Donald F. Evans
designed the buildings.

“We wanted w keep
the scale of the resort

explaing. CPPOSTTE: A
view from the veranda
of the Great House,
the main sirocture.
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kind of absoluton for carlier
governmental policies, the
largest fish  and  wildhife
refuge in the Caribbean, all
of it on a single sland. Cne
important, and positive, lega-
cy this leaves for Vieques is
that development will be
kept severely limited and
perpetually in check.

Long before the wildlife
retuze and the Navy, as often
in the Caribbean, there were
the plantatdons. On Vieques
the crops were sugarcane and
pineapples. The Spanish set-
tlers brought over Paso Fino
horses, which today roam

the land in large picturesque

Boacu “In the Paso
Fino restaurant, 1t's im-
portant m change the
atmosphere over the
course of the day, Shp-
eovers and rableclochs
give new life and ener-
gy, says interior de-
signer Dan Nelson.
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Apnwe: Chairs, by
Christian Liaigre for
Holly [Tunt, in the re-
ception lounge are ad-
jocent to the Tamo Bar
left, where Caribbean=
inspired cockrails and

appetizers are served,

herds. The French bult hous-
cs, m whart cventually beeame
known as the plantation or
colonial style: A hybrid ver-
nacular, it showed the hand
of many visiting mariners,
the British, the Dutch, the
French and the Spanish among
them. Porches were ample and
open, roofs picched, shoers
HI:I["I‘:{I. ﬁ]w:a:.f.\' l:t".:" WiHs 1E|E
circulation of air and sun-
I'ig'iﬂ'.‘ “']'Iil.'.ll Wias 'Wtf.E'['l ]'II!EI.-] at
some times of the day, ban-
ished at others,

For many years Vieques, a
Spanish possession, had been
leased to the French (the 1s-

coptimued o page 108
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“There’s a kind of quiet internationalism
going on,” says Nelson. “We didn’t
want the ambience to speak strictly one

language or another.”

continwed from page 100
land’s oldest guesthouse, as it
happens, is known g= French-
man's House), and it was to
this legacy that Cacho, Donald
Evans, the hotel’s architect,
and Dan Nelson, its designer,
turned when it came to plan-
ning the look, layout and ten-
or of Martinean Bay. “The
big lumbering megahotel,
with hundreds or even thou-
sands of identical rooms,
would have been anathema
here, This approach is tred—
and rather ruthless in so spe-
cial a setting,” he explains.
Instcad, Evans and his
group came up with the idea
of breaking the hotel down
into a great house, which con-
tains the recepton arca, din-

1046

ing room and bar; a fleet of
individual guest villas, ideally
suited to families; and nine
lodges that house 10 to 15
guest units. Every guest room
in the resort has an unob-
structed water view. Materials
remain simple and site-sen-
sitive and (this is essential)
are durable in the erosive
Caribbean climate.

Central to the experience,
for architect, designer and
puests alike, is the hotel's
great house. “We wanted ev-
eryone to think: Was that
building really there?” says
Evans. “Was it a plantation
house they reused? How old
is this place anyway?"

It is all, of course, com-

contimwed on page 112

ARCWE: The min tiwd
of Vieques, Isabel Sc-
gumla, is visible from
the haleony of a guest
room. To cnsure a wa-
ter view, each room is
situated at least 35
feet above sca level.

BEvomw: The 156 gt
rooms are decorated
with handmade [umi-
ture, works by local
artists and “accidental
harrnony,™ says Nelam.
Brunschwig & Fils
fabric on wood chair.




AmowEr (Zuwests can
swim up to underwater
barstosols 2t the resort’s
pool grll, the Isla
Mena, which is open
for lunch and dinner.
All patio furniture is
from Brown Jordan.

corstinated frome page 106

pletely new and conceived
trom scratch—but with wha
Dan Nelson calls a “long and
fully imagined ancestry.” In
outfitting the interiors, Nel-
son began with the historical
Martinean—who was an ac-
tual person, an early ¢ol-
onist—but felt free wo invent
from there: “It was easy to
think of this fellow Martinean
as a raveler,” he explains, “And
an ermlive one besides, And of
course he had a good eye and
would have brought together
objects and pieces ol furnitre
from different countries—as
we've done in his spint”

In the Great House, with
its striking combincd lob-
by and dining room, Nelson
mixed washed-pine ceilings
with wrought iron chande-
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liers, sconces and lanterns
copied from [rench models.
Chairs, which Nelson de-
signed and had fabricated
in the Far East, disappear un-
der sinamay (a kind of ba-
nana 'EI“?T;I ﬁ]i[u:rn‘tﬂr.‘i 'il'l Tl'll'f
evening; china, also inspired
by French desipns, was “Ca-
ribbeanized®"—made cruod-
er '.l'll[l Imire l'IT'ill'IIHi'lr'L"—:lTHi
manufactured in Mexico.
“There's a kind of quiet in-
ternationalism going on here,”
says Nelson, “We didn't want
the ambience to speak strict
ly one language or another.”
Nelson's multlingual ap-
proach reaches an even fuller
expression in the guest rooms,
where he commissioned toiles
that feaure palm-tree mo-
afs, had them bordered wich
ra rﬁﬂ E | |'||:| [}rl H:] !E['.I‘:(l. An um-
predicrable headboard. Cheais-
es rv:*.pf:!:'t: sl l:‘:ﬂlt‘}'l'l'l:' sEK-
ier—and more comfortable
too™); chairs were modeled
after Balinese originals Nel-
som had seen on his travels,
He had tray tables made in
Vietnam, modified a Duatch

. _'f_ﬂl *&t\l‘l'ﬂh i,

B e — "

armoire and chose floor dles
in Spain. Light is of course
paramount, and it 15 flrered
through shuotters at one end
of the room and a natural-
reed rolling shade chat, racher
atypaca E]!,: in a hotel of this
nature, separates the bed-
room from the barh.

Why this
proach? “It's very simple.” says
Nelson. “If you come all the
way to Vieques, vou ought to

IIII'II.‘-iII'A] '.I]I—

have the experience of looking
ol al |l|1,‘. aeean "-'nh'll'_' :l.-'f_!l,!
bathe. Yoo |'mEr,|'|l ien he as clnse
as purssible o o sparklimg sky:
Il‘]ldl lkil‘ll.] ‘l}ll |||."|||"H-' 'ih- '“'I'lHl
the Caribbean is all aboue” O

Wymdbarn Martineau Bay
Rewort & Spa
Srate Road 200, Km 3.4
I'?{‘.I',n'r.n'u‘, Prierto Rico 00765
SO0-996-3426

wirn wynadfurer. cong

LEFT: Ohne of nine
plantation-styie lodges,
which contain varying
nurmbers of individuoal
rooms, The buildings
have two or three sto-
ries, with five guest
uniis on each Aoor




